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Topography III

for string quartet

(score)
Performance Key
Follow ---% to change from one type of bowing to another. For example:
molto sul pont. —» ord
________________________________________________ +
4 - mute (dampen) the string with left hand
A
- indiscriminate "highest" pitch
A
- same as above, with harmonic pressure
o -
o harmonic gliss.
>

-  — - very slow, unmeasured, up-and-down
quarter-tone vibrato. Crescendo as you
slide up; decrescendo as you slide down.

M1 - overpressure, but still with some pitch; distorted

During col legno segments:

"X" noteheads are col legno battuto. Otherwise, all other notes are col legno tratto.

- "half and half:" use the bow halfway between ordinario and col legno tratto,
(both hairs and wood) and use halfway between harmonic and normal pressure
on the string. Perform a glissando roughly following the dotted line.

"individual rit" - at the ending, slow down at your own pace. Don't worry
about syncing up with the rest of the ensemble.
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